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(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 





is Tur WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT 1S WHOLLY FORM AND POWER, AND: IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. ~~ Goethe. 
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K ARN wt ORGANS 








Manufactured by D. W. KARN & CO., | 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in | 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY. A FIRST-CLASS ORGAN can be made, 


OUR. CLAIM is that we are: building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Hlustrated Catalogue-and Price Lists Free of the 
‘SoLE EvRoPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NE WMAN ST., LONDON, W. 


W.G. THOMAS’ S PLANOS|| 














Special Wotices. 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts. 











ARE the BEST and cheapest in the market. 
Professors and others will find’ an advantage by 
sending for the Free Illustrated lists, Splendid 
Iron-framed ‘PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. — Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 





Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


PIANC: PIANOS 


niums, and American Organs, 
2 col occ — ER a ~~? ~StzBM 
3: P Harmonium .. , gs.04. 
American Organs ,, 7s. od. ” 
sent home on receipt 
of first Instalment. 

OUR UPRIGHT IRON GRAND, 
Trichord, Double Cheek Re- 
peater Action,” Celeste Pedal, 
15s. per month.- 

_. This is a thoroughly sound and 
ee Instrument, warranted in every 


Olber Glasses equally cheap. 
Write for Cctaiagenite ihe 3 
“SHENSTONE, SHENSTONE’ & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 
whow Rooms! 70, Hatkney Rd. ; 37, St. Peter's St., Islington; & 20, Kennington Pk. Rd 
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RYSTAL PALACE.—FIFTH SATURDAY CONCERT.— 
November 10,.. Vocalists, Mr. and Mrs, Henschel. Violin, Master Harold 
Bayer, Pianoforte, Miss Ethel Bauer. Harp, Mr. Lockwood. Conduetor,. Mr. 
August Manns, - Programme will include Symphony in B flat- (Haydn); Concerto 
for Pianoforte and. Orchestra’ (Saint-Saens) ; Romance for Soprano and. Harp 
(Beethoven) ; Aria, ** Mit Madeln sich vetragen ° ’ (Beethoven); Song, ‘* Feuer- 
zauber”” (Wagner), Overture, ‘‘ Tannhauser” (Wagner); and Fantasia Appas 
sionata for Violin and Orchestra (Viewspemps) ; Vorspiel to * * Parsifal ” (Wagner), 
Seats 6d: to 2s. 6d, ~ ere 





OYAL ALBERT HALL... Madame ADELINA PATTITS 
only two appearances in London previous to her Continental-and American 
Sur, at, Pwo Grand Evening Concerts, Tuesday No. 20. and Buesdayy Dec. tu, 
at. Eight o'clock, Artists: Madame Adelina Patti, Madame Antoinette Sterling, 
and Madame Trebelli, Mr, Edward Lloyd, Mr, Santley, and Signor Foli. .Solo 
Violin, Miss.-Nettie Carpenter and Miss Marianne Eissler, Full Orchestra, 
Conductor, Mr, Ganz; Tickets (for both Concerts) now ready ; 12/6. 10/6, 5/-, 3/-s 
and 2/-. Boxes, Two to Five Guineas, at the Royal ‘Albert Hall, usual Agents, 
and Basil Tree’s Ticket Office, St. James’s Ffall, N. Vert, 6, Cork Street, W 


HERS WALDEMAR MEYER has the honour to atnounce TWO 
GRAND ORCHESTRAL CONCERTS, whieh will take place at Sr. 

JAmes’s HALb, on Thursday Evening, Novembér 22, and day Eve 

December 12; to comménce at 8 o’clock.—Orchestra.. of ze performers. ta 

tor, Prof. -C. Villiers Stanford. — Admission 10s. 6d,, 7s. 6d., 38,5 & \Is.3 Tickets 

at all the libraries and musicsellers, and Ticket Office. St. James’s Hall.— 





The concerts under the management of Mr. W. B, Healey.—A Eaw Opinions- 


OF THE PREss.—Brusseis—Herr Waldemar Meyer, the hero of the evening, was 


« a young German violinist, pupil of Joachim. . In addition to the purest feeling and 


an incisive style, this artist , 4 magnificent tone, an irreproachable in- 
tonation, and a great | command-of the bow, as also an intimate tanding of 
the ‘style of certain composers with whom he is more particularly in sympathy.— 
Le Temps (Paris), Popular Concerts—M. W. Meyer is a violinist of the grand 
school. He played the first movement of Raff s Concerto inthe style of an artist 
for whom his art presents"n@ difficulties ; in the s. broad tone revealed the 
great school of which he is 4 isciple, while the finale bowed his talent in a third 
aspect. To sum up, the artist#§tomplete. The public aecorded him the warmest 
of receptions ; he was recalled three times, and with justice.—Letpziczkr Nacu- 
RICHEEN—Herr Waldemar Meyer made a most favourable appearance as violinist, 
and earnéd universal applause. Not only does Herr Meyer possess a very con 

siderable sechnigue, but his tone i$. distinguished by robust power and a noble 
fulness, which render him better qualified than many other players for the_ perfor- 

mance ot Spohr’s Adagios, and which affect the listener most agreeably, —THE 
DaILy News-—Speaking of Herr Waldemar. Meyer’s performances at the Crystal 
Palace, says * ** Vieuxtemps’ Concerto. in D minor sevels in difficulties which 
oncetaxed even his own powers, but Herr Meyer made light work of them, and 
fairly won the applause of his audience.” 


ONDON SYMPHONY CONCERTS.—Mr. Henschel, con- 
ductor.—The series of the Third Season, 1888-89, will comprise 1G 
EVENING CONCERTS, to take place at ST, JAMES’S HALL, on the fol- 
lowing TUESDAYS, Nov. 20, 27, Dec. 4, If, Jan. 15, 22, 20, Feb."5, 12, 19, 
and in addition (not included in the su iption) two Afternoon concerts on 
Wednesdays, Dec. 19 and Feb. 27. Subscription, Reserved séats for:the series of 
Io concerts, £2 15s. and £1 10s,; single tickets, 7s. 6d. and 4s. ; unreserved. 
seats, le ticket, 2s. ; admission, 1s,, at the usual ts. .and Basil Tree's 
Ticket Office. St. James's Hall, N. Vert, 6, Cork. Street, 


Mss AMY FLORENCE _Alate - Royal Italian Sea Covent 
Garden, has the honour to announce that she- wil sive aeGRAND EVENING 
Concert at bye! Hall (Lower Seymour Street, W.); on Saturday, Nov. 17, 








commencing at8 ly carriages at 10,30 o’clock 3 when she ‘will be asisted yy 
the fol eminent antists :—Mr. Iver MeKay, Mr./ Walter Wells, Mr, 
Henri Practapeh er: af ort armas * Miss Clarice Willats, 
Miss Mabel M, Smith, and Miss Kittie oe » Signor Gennaro 

Bisagia, of C t Garden, ces Mr. » 14, Bessborough 
Sues St. 's anes, S.We : 


“a 
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[Professional Cards. 


The subscription fora‘ a “card” space in these 
columns is £1 tos. for six months, or £1 per 
quarter—payable in advance, including copy of 
the paper each week, Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
I 38a, Strand, London, W.C, 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N, W. 
Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the Pine 0 OO and Conductor), 
17, FINSBURY PARK VILLAS, 
GREEN LANES, N. 
Mr. ALBERT VISETTI, 
(Professor of Singing, Composer, and Conductor), 
os 2, W ESTBOURNE ParK TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Protessor of Singing. Composer, and Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 
ao Fitzroy Square, W. 
Mr. H. MARTIN VAN LENNEP 


(Teacher of Singing, Composer, and Conductor), 
Address—7, W1MPOLE SLREET, 
CavENDISH § Square, W. 
Mr. LOUIS N. PARKER, A.R.A.M, 


(Composer, Chindaiter, Lecturer), 
SHERBORNE, DORSET. 





























Mr. G, W. L. MARSHALL-HALL 
Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN JUNCTION, N. W. 


Vocalists—Sopranos. 


Madame VALLERIA 
(Opera and Concerts) 


Bosworth Houses, Husspann’s BoswortH 
? ? 
Ruapy. 














Miss EDITH DESMOND 

(Opera and Concerts), 

ta ___ fo Notan & Jackson, 
Miss KATE FLINN s 
(Conserts and Oratorio), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W 

Miss AGNES LARKCOM 


Has removed to 
158, PoRTsDOWN Roap, W, 


Madame ISABEL GEORGE, L.R.A.M. 


(Concerts and Oratorio), 
29, ALBANY STREET, REGENT’S Park, N.W. 


Contraltos. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons seen CAMBERWE Bins S.E. 


Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
(Ballad, Oratorio, etc.) 
31, MonMouTH Roan, 
aN gett BayswaTER, Lonpon, W. 
Miss LENA LITTLE 
(Concerts), 
42, NoRFOLK Square, Hype Park, W. 


Madame OSCAR POLLACK 
(Concerts), 
56, Ducness Roan, 


EDGBASTON, BIRMINGHAM. 


























“Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 





| 
| 
| 


| 
| 








Piace, Hype Park W.; or to Mr. N. Vert, | 


6, Cork STREET, W. 





Tenors. 


Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 


c/o Mr. ALFRED MOUvt, 
26, OLD BonpD STREET, W., 
Or, 270, ELcIn AVENUE, MAIDA VALE, W. 
Mr. IVER McKAY 


(Opera, Oratorio, and Concerts), 
1, MILNER Square, Lonpov, N. 


Mr. SEYMOUR JACKSON 


(Concerts and Qratorio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. f. DALGETY HENDERSON, 
‘ Gotruic LopGE, 
LorDsHIP LANE, S.E. 




















Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AFENUE, 


SHEPHERD’s Busu, W. 





Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 


Chevalier EDWARD SCOVEL 


(Operas, Concerts, and Oratorio), 





Vitta D'Este, Lake Como, ITALY. 





Mr. W. ESMOND, 
24, UPPER Mount STREET, DUBLIN. 
Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor ODoaRDO BarRI, 
60, MARGARET STREET, W., 











_Or, 973 TALBOT Roap, BAYSWATER, W. 
__ Baritones, 








‘Garden Parties : 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent ), 
26, O_p Bonn Street, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
125; sacunan Road, N.W. 








MR. “HEALEY’S SPECIAL LIST, 
Telegraphic Address: ‘‘ HEALZY’s AGENCY,” Lonpon 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 

















Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc.) 
Business Manager, W. B. HEALEy, 

10A, WARWICK STREET, W. 


Mdlle. LOUISE LABLACHE (Mez, Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 


10A, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio and Concert), 
Business Manager, W. B. Heaey, 
10A, WARWICK STREET, W. 











Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
clo N. VERT, Esq., 
6, Cork STREET. 





Mr. FREDERICK KING 


(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
West DuLwicu, S.E. 
Mr. JOSEPH LYNDE 


(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 








BucKINGHAM GATE, S.W. 





Mr. ALBERT REAKES 
(Bass-Baritone, of the “‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER Roab, NotTinG HiL1,W. 
Herr RAGNAR GREVILLIUS 


(Concerts, Oratorios, and Operas), 
70, PorTspowN RoaD, Mapa VALE, W. 











Darp. 





Madame BELLE COLE (Contralto) 
: (Oratorio and Concert), 
Business Manager, W. B. HEALEY. 
10A, WARWICK STREET, W. 
Miss MARGUERITE HALL  (Contralto) 
(Oratorio and Concert), 
Business Manager, W, B. HEaey, 
IOA, Warwick STREET, W. 








| Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, PRimRosE Hit, N.W 
or Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 








Mr. WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roan, N.W., 
Or, Sole Agent, W. B. HEALry, 
IOA, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager W. B, HEALEY, 
10A, WARWICK STREET, W. 








Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, Dorser STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified,” ” ros. 6d. 


chugs Violin, 
Mr. ALLAN CAMPBELL 

















(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), | 


“ YELBANA,” 99, ANERLEY Roan, 
Pupils visited and received. ANERLEY, S.E. 
Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Homes, etc.), 
Address. c/o Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 





Lonpon, W. | 


} 





Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Heatey, 
I0A, Warwick STREET, W. 
Mr. VAUGHAN gh re (Baritone) 
(Concerts and Oratorio 
Business Manager, W, B. iui ey, 
IA, Warwick STREET, W. 


Mr. MULES BROWN (Baritone), 
(Oraterio and Concert), 
Business Manager, W, B. HEALEy, 
10A, WARWICK STREET, W. 


Mr. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 














Herr WALDEMAR MEYER (Solo Viast) 
Concerts, At Homes, Etc.) 
Business Manager, W. B. HEALey, 
10A, WARWICK STREET, 
REGENT STREET, W. 
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SFnstitutes | AND Colleges. 


OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
NEXT FORTNIGHTLY CONCERT, Nov. 17, at 8. 
For Syllabus of Metropolitan and Local Examinations, 1889, and other 
information apply to he Secretary. 


gir COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—S1r GEORGE Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT will be on NOVEMBER 15. 
Regulations and all information may be obtained of the Registrar, Mr. GEORGE 
Watson, at the College CHARLES MORLEY, Hon. Sec. 


RINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc-, and the Granting of Certificates and 
Diplomas in Music. Instituted 1872. 
| President, THE RiGHT Hon. THE EARL OF ABERDEEN. 








LOCAI, EXAMINATIONS IN INSTRUMENTAL AND VOCAL 
MUSIC. 

Arrangements are being made for holding Examinations in Vocal and Instru- 
mental Music at the following, amongst other, centres :-—Nov. 5-10-—Portsmouth, 
Herne Bay, St. Ives, Southampton, Dover ; Nov. 12-17—Bristol, Taunton, Exeter. 
Chippenham, Ilminster, Cheltenham, Brecon ; Nov. 19-24—Southport, Preston, 
Bolton, Salisbury, Bath, Hastings, Brighton, London, S,E.; Nov. 26—Dec. 1— 
Birmingham, Leicester, Northampton, Wolverhampton, Shrewsbury, Colchester, 
Yarmouth, King’s Lynn, Reading ; Dec. 3-8—Liverpool, Carnarvon, Manchester, 
Chesterfield, Weymouth, Plymouth, Maidstone; Dec. 10-15—London, Croydon, 
Surbiton, Rochester, Aldershot, Guildford; Dec. 17-22 —Leeds, Newcastle, 
Stockton, Carlisle, Newark, Bedford, Hull, York, Keighley, Halifax, Swindon, 
Stroud. These dates are subjeet to alteration. 

Applications for particulars and regulations should be made to the Secretary, 
Trinity College, London, or to the local Secretary of the centre. A complete list 
ofthe latter can be had from the College. By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


(YES OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. ParroN—THE RIGHT Rev. THE LoRD BisHop 
oF LONDON. 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription: Professional Organists (Associates), tos. 6d. per annum; 
Amateurs (Members), 15s, per annum ; Life Subscription, 5 guineas. 
Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 


USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOLLAND, Chairman. 


NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 

and Madlle. RAYMOND, assisted by a staff of efficient Professors and Teachers, 

receive Pupils to board and educate. Special attention given to Music. Healthy 

and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 











| 
| 





ce aye oer NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 
Promenade Concerts with ‘*The Lost Chord,” Levy’s ‘‘ Whirlwind,” &c.— 
3, Sudbourne Road, Brixton. 





BERTIN A, Honorary Associate of the St. Cecilian Academy, 

Rome, and Diplomée Pupil of Henselt, St. Petersburg, will give lessons in 
the method and technique of the latter.—Address BERTINA, c/o D. Gosden & Co., 
17, Tavistock Street, Covent Garden, W.C. 


SPECIAL TINNED TUBES, 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & GO., LEAD PIPE WORKS, SHEFFIELD 


Teese LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 15838. 
By PENRY HAMILTON and AUGUSTUS HARRIS. 
Box-office open daily from ten till six. 


Sepals PERFORMANCE of THE ARMADA.—In 
I consequence of the great success of ‘‘ The Armada,” and in response to 


numerous requests, another Morning Performance will be given THIS DAY, 
SATURDAY. at 1.30. 


[|e ARMADA at DRURY LANKE.—Winifred Emery, 

Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor, Stevens, A. Beaumont, Henry Loraine, 
S. Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, W. S, Parkes, H. Denvil, 
F, Thomas, F. Collins, and Harry Nicholls. 


"THE ARMADA.-—The unanimous praise bestowed upon this 
historical drama and grand spectacle by the leading Press of the country is 


nightly endorsed by the crowded audience which fills Drury Lane Theatre at each 
performance. 


‘THE ARMADA EXHIBITION.—Inaugurated by the Earl of 

Winchilsea and Nottingham.— Unanimously pronounced by the press to be 
the most interesting and varied historical exhibition now open. Open to all 
persons booking seats, from eleven a.m. till five p.m. Open to all persons 
occupying places entitling them to access to the saloon from seven p.m. till 
eleven p.m., including the 3s. balcony. 


Che Atlusical Celorld. 
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*.* MSS. and Letters intended for publication must be 
addressed to “ The Editor.” Rejected MSS. cannot 
be returned unless accompanted by stamped directed 
envelope. 

*,* Advertisements and business communications generally 
should be addressed to the Manager (Mr. WILLIAM 
PEARCE), whose receipt—with the sole exception of 
the Proprietor’s—for amounts due since August 1, 
1888, well alone be recognised. Advertising, Pub- 
lishing, and General Offices: 138a, Strand, London, 





OUTHSEA. St. Bees’ College for Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage with the comforts of a home, 


and careful supervision. Pupils prepared for all higher examinations. Special | 


attention to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive. 


TO PROFESSORS OF MUSIC. 


EACHERS in Colleges and Schools, &c., wishing to learn the Tonic Sol-fa 
system. A Course of Nine Lessons will be given at 9, Warwick Lane, 
London, E.C., from Thursday, Dec. 27 to Saturday, Jan. 5, from 3.30 to 5 p.m. 
Teacher, Mr, L. C. VENABLES. Attention will be directed to the Art of Teach- 
ing, and a class of children will be present on one or more days. Fee, 10/-; 
single lesson, 1/6. 








OUR BOYS AND GIRLS. 


ARENTS seeking ENGLISH or FoREIGN SCHOOLS, TUTORS, or 
P GOVERNESSES for their children, are invited to write fully to 
; MOON, M.C.P., 
85, NEWMAN STREET, LONDON, W., 

Who will forward prospectuses and every requisite information, free of charge. 

Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3, Saturdays close’. 





facts and Comments. 

The friends of Mr. F, H. Cowen will be gratified to know 
that, according to the Melbourne Dazly Telegraph and other 
Australian papers, the English composer is received in our 
great colony with an enthusiasm grateful, not less to national 
than to professional pride. Mr. Cowen’s “ Ruth,” which was 
performed for the first time in Australia on September 6, 
seems to have met. with an extremely cordial reception, and 
the composer was greeted at the close with the utmost warmth. 
Mr. Cowen has, as conductor at the Exhibition, been doing 
most excellent work in thg§presentation of music of the 
highest order by the band am@ chorus, which, under that care 
and ability to which ourown Philharmonic performancesare such 
potent witnesses, have reached a degree of excellence scarcely 
attained before. On September 8 Mr. Cowen gave a Wagner 
Concert, and the programmes of various other concerts have 
contained works so familiar, but fresh, as Liszt’s Hungarian 
Rhapsodies, Beethoven’s and Haydn’s Symphonies, the 
“ Tannhauser ” and “ Rienzi” Overtures. It will thus be seen 
that Mr. Cowen is proving himself an admirable missionary, 
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value to the cause of which he is so worthy a representative. 
“L. E.,” writing in Zhe World of the 31st ult., expresses his 
opinion that “ Die Feen,” Wagner’s first opera, notwithstand- 
ing a fabulous mse en scéne, has made an outrageous fiasco at 
Munich, On the other hand, we learn from the Musikalisches 
Wochenblatt that “ Die Feen,” produced on the 29th of June, 


and his expedition must certainly yield results of the highest | 


to all those of our 1eiders who are able to make response td 


| the appeal therein made :— 


S1R,—Will you allow us, a few working men of South London, to ask 
for further help in our attempt to keep before ourselves and our fellow- 
workmen and their families an ideal of a higher life than even technical 


| education? Many generous friends have lent us many pictures and 
| helped towards our expenses ; and within the last twelvemonth more 


had, at the end of September, survived its twenty-first perform- | 


ance. Considering that the management of the Munich Theatre, 
in spite of its large subvention, has toa great extend to 
consider the wishes of the public in framing its repertoire, 
this does not look like an “ outrageous fiasco.” 


As a sequel to the announcement that Zola’s novel, “La | 
Faute de Abbé Mouret” had inspired M. Massenet to the | 
composition of an opera, comes the news that the same | 


author's latest work, “ Le Réve,” is to be made the subject of 
an opera by M. Bruneau, a young composer of Massenet’s 
school. The libretto will be written by M. Gallet. 
certainly appear to be elements in M. Zola’s new book 
which would lend themselves fittingly enough to musical 
treatment, for the novelist has avowedly set himself the task 
of ccmposing a novel unstained by the “realism,” falsely so- 
called, of his former writing. We can scarcely agree with the 
contemporary French critics who hold that the author of “ La 
Terre” cannot write anything pure and artistically sane. But 
it may be noticed that M. Zola has been guilty of a curious incon- 


than a hundred thousand people, nearly all genuine artisans, have visited 
our art gallery. We spend less than £300 yearly for every expense, in- 
cluding heavy rent, and towards this we have this year but £200. We 
ask for donations towards our expenses, and for the loan of pictures for 
such times as their owners can spare them, however short. All letters 
should be sent to our secretary, Miss Olver, and cheques should be 
crossed, “ Robarts, Lubbock, and Co., account of South London Fine Art 
Gallery.”—Signed by 

J. BISS, Cigar Maker. N. BROOKS, Carpenter. 

R. BOUNDS, Masou, R. BUTCHART, Polisher. 

W. BRAGG, Carpenter. W. CLARK, Shunter. 
Fine Art Gallery, 207, Camberwell Road, Nov. 2. 


By a somewhat singular coincidence, it app:ars that three 


| French composers are at work on operas dealing more or less 


There | 


sistency ; his doctrine has been always that in the ultimate an- | 


aiyses of human life vice is the only product, and that, therefore, 
the portrayal of vice in the crudest form is the sole duty of the 
novelist. A book which, according to all accounts, is so 


poetic as “ Le Réve,” is surely a singular contradiction of this | 


doctrine. We could wish that it might be taken as a sign that 
M. Zola has awakened to the fact that life has elements other 
than vice, and that to ignore these purer elements is the one 
unpardonable blasphemy against Art. 


It is interesting to learn that the honoured name of 
Tietjens is not yet wholly of the past. Miss Marie Tietjens, 
a niece of the great singer, will, we understand, shortly make 
her début in the musical world. Miss Tietjens, who is at 
present studying witb Mr. Caravoglia, is but seventeen years of 
age, and bears a singular facial resemblance to her aunt. 
The young lady’s name alone would ensure for her a sym- 


pathetic reception ; and it is to be hoped that her artistic | 


qualities may prove worthy of that name, than which the 
annals of modern art contains few more distinguished. 

Mr. Henry Irving, in a recent address, to which reference 
was at the time made in these columns, spoke of the drama as 
having existed for upwards of two thousand years. It would 
perhaps have been nearer the truth to say that it dated back 
to the very dawn of humanity, seeing that the dramatic senti- 
ment is instinctive in man. “The first child,” writes P. Ferrari 
in his historical preface to Rosmini’s “ Legislazione e Giuris- 
prudenza Teatrale,” “was the first dramatic poet ; poet and 
actor like AZschylus. Its first drama is the family ; the boy 
impersonates his father, the girl her mother; ingenuous sim- 
plicity of dialogue, overflowing with affection and—strange to 
say—with thought; then they personate themselves, represent- 
ing themselves with burlesque modesty in their dolls ; spon- 
taneous blending of satire and sentiment. The second drama 
of the child is society ; before a little altar it personates the 
priest, with a little sword it personates the captain, the 
emperor, One may say the same regarding music ; the first 
musician is a child who hears a nightingale in the wood; then 
it wishes to imitate a nightingale, and it trills primzeval music.” 





We need offer no apology in reprinting from the | 


daily papers the following letter, which may be commended 











| 
| 
t 


directly, with Zoroaster and the Persian Fire-Worshippers. 
M. Massenet, M. Lenepven, and Madame Marguerite Olagnier 
are the composers in question. M. Massenet’s work will be 
founded on a poem by Jean Richepin, and will have, pro- 
visionally, the title of “Le Mage.” The principal characters 
will be Zoroaster, King Hystaspes, and a priestess of the 
Goddess Jahi, and there will be a grand ballet in the third act. 
M. Lenepveu’s libretto is taken from Marion Crawfurd’s clever 
novel, “ Zoroaster,” and in this, not less than in the composition 
of Madame Olagnier, which will be called “Le Persan,” the 
fire-worshippers will play an important part, while each 
act of the lady’s opera will contain a ballet relative to the 
particular cult in question. 


“Contentment in Art” is a text that has ben the subject 
of more than one eloquent discourse by Mr. Ruskin, It may be 
presumed that the musical public of Berne would find favour 
in the eyes of the brilliantly paradoxical professor, for they 
listened a few days since with the utmost contentment to a 
“grand” performance of “ Der Freischiitz” given with the 
accompaniment of a—piano. Contentment, however, in such 
art as this seems scarcely desirable. 

“There is a law of nature which brings periodically into 
contact the large with the small, the supremely great with the 
supremely diminutive.” 

These are doubtless the opening words of some crushing 
reply to Mr. J. S  Rowbotham’s “attack” on Wagner, the 
casual reader will say. By no means; they are the words with 


| which that gentleman commences an article on the “ Music of 
_ Ancient Rome” in a contemporary. “Out of the mouth of "— 


but we need not finish the quotation. Which is the great, and 
which the small in this conjunction, does any say? That isa 
matter of opinion. 





Not without a deeply pathetic interest was the ceremony 
which took place last week at Buda-Pesth in the Metropolitan 
Cemetery, where a monument was unveiled in memory of 
Lajos Berkes, a famous gipsy musician, who had been known 
as “Zigeuner Primas,” or Gipsy Primate. Four hundred 
gipsies assembled, and after an eloquent speech in praise of 
the dead ‘had been spoken by a well-known actor, and com- 
positions of the musician had been played, they threw 
themselves on the ground around the monument, and “broke 
out into mournful wailing.” The ensuing incilents are thus 
described by a foreign correspondent :— 

‘ Subsequently they visited the grave of Raczy Pali,another 
great Zigeuner musician, where they prostrated themselves, 
shedding copious tears over the wreaths and flowers on the 
tombstone and kissing the earth around it. They then played 
several melodies composed by Raczy Pali, after which, going 
back to the obelisk; they danced round it, and went through 
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various wild antics. On returning to town they held a banquet, 
at which they drank till a late hour on the following day to 
the memory of the deceased and to his eternal welfare in the 
Zigeuner Paradise. The son of the deceased Primate has 
succeeded to the control of his father’s band. It was he who, 
during the recent visit of the !'rince of Wales to Gérgeny, in 
Transylvania, was engaged with his musicians by Crown- 
Prince Rudolph to entertain his Imperial Highness’s guests.’ 
It seems to be so generally agreed to day that any display 
of deep emotion is unworthy of our advanced civilisation, that 
snch an incident as this appeals with singular directness to 
our feelings. It strikes the note of nature’s protest against 
repression and conventionality. Students of Browning will 
scarcely fail to be reminded of the stringent pathos of that 
section of “ The Flight of the Duchess,” which describes how 
the Duchess, in noble revolt against the tyranny of petty 
conventions, seeks escape from her life of chilled emotion and 
unregarded sympathy in flight with the Gipsy Queen. 





It has been decided by the Senate of Cambridge to con- 
fer the honorary degree of Doctor of Music upon Mr. A. C. 
Mackenzie, Principal of the Royal Academy of Music, and 
Professor C. Villiers Stanford, M.A. 

We are asked to state that the next annual festival in aid 
of the Dramatic and Musical Sick Fund (benevolent branch) 
will take place on \Wednesday, March 20, 1889, at the White- 


by Mr. Thomas Thorne. 


Miss Amy Florence who, as Mdlle. Fiorenze, has sung 
for the past two seasons at Covent Garden under the 
management of Signor Lago, and Mr. Harris, announces a 
concert to take place at the Steinway Hall on the 17th inst. 


The fifth series of the Hampstead Popular Concerts will 
begin on the 16th instant, and the prospectus, which has 
just been issued, is of considerable interest. 
violinists will be Mr. Gompertz and Mr. Ludwig, except at 
the second concert on November 30, when Herr Heckmann 
will appear with the other members of his famous quartet 
party. Among the pianists engaged are Madame Mehlig, 


The leading | 


Bach did in his Fantasia Cromatica, which we are to regard with 
amazement. We hear from another, who has learnt a modern system, 
that any combination of notes may be a suspension whether sus- 
pended or not, any combination of a 7th or oth possible, any triad a 
common chord ; but never a word as to which are never used in 
music, because they are ugly. The one system deprecates modern 


| music altogether, the other is blind to the beauties of the old. 


However, both undoubtedly exist ; and the Day-Macfarren system 
admits both into the mystical harmonic circle. It tells us how we 
are to show the beauties of the old, barsher discords as well as the 
softer modern forms. It tells us how the two kinds are different, yet 
both equally lovely when used in their proper surroundings. Thus 
it gives us the power of analysis of all kinds of music, old and new. 
This is what a system of harmony is needed for, to tell us what 
material men of genius had at their command, out of which to build 
thcir wonderful structures. Doubtless, the great ones of the world, 
Mozart, Beethoven and the like, could get on with the ha!f sheet of 
paper which Sterndale Bennett considered all that was necessary for 
a composer to know of rules; but even they took the trouble to 
study. The weaker ones, however, and the students of other people’s 
music want more. In this system all chords, old and new, are 
packed up in bundles on our brain-shelves ; we can, as if were, refer 
to their titles either horizontally according to the nature of the chord, 
or perpendicularly according to the root series from which they are 
traced. 

There are but two points where, in Day’s explanation, modern 
music contradicts the old, viz, the use of chromatic passing notes in 
certain places, and the sensitiveness of the leading note. For the 
rest, the new is added to the old, or, as Professor Macfarren has said 


| somewhere, the present includes the past. 
hall Rooms, Hotel Metropole, when the chair will be taken | 
| recollected by those present as an example of the liveliness that is 
| possible, even when the subject is that usually thought of as dry 
| harmony. How Mr. Stephens “thirsted for the fray,” apparently 


One discussion at the Musical Association last spring will be 


throughout the reading by Mr. Prout ; how, in the discussion between 
the two, the measured musical tones of the one, with his efforts to 


| control excitement, contrasted with the incisive, rapid enunciation of 
| the other ; how, like two old-world knights in combat over a fallen 


Miss Fanny Davies, Mr. E. Dannreuther, and Professor C. | 


Villiers Stanford ; the last named will lead his pianoforte quin- 
tet in D minor. The practice in vogu> at these entertain- 
ments of providing gratis programmes containing the words 
of the songs, is deserving of commendation and worthy of 
imitation. 








SOME THOUGHTS ON THE DAY-MACFARREN 
THEORY OF HARMONY. 
By OLIVERIA PRESCOTT. 
Many and great have been the objections raised to this theory by 


musicians, at the Musical Association and elsewhere; many also | 


have been the alterations suggested by those who would accept it up 
to a certain point, but not entirely. No one has, as yet, come forward 
to point out the beauty and fitness (harmony) of the system as if is, 
when compared with the music that is. It may be, that having failed 
to understand other systems with lonely study, I surrendered too un- 
conditionally to this when it was explained to me day after day by 
the. clearest and most liberal of minds. But, as it now stands, in the 
second edition of Day's book, with the additions made by the 
editor, Macfarren, after his 40 years experience of it, it seems to me 
to harmonise in a remarkable way with the best in music. 

The great pgint in the Day-Macfarren system, that which raises it 
above all others, is the frank recognition of two styles, and the bold 
way in which they are taught at once separately and together. Other 


present. You will hear those who have learnt entirely from one 
system say, we must not use any chromatic intervals or chords, we 
must not do this, or that, and if we do, we do it gt our peril, just as | 


systems will either wipe out the past, or ignore the artistry of the  _ (a) 


friend, many a spear-thrust was given at one another, with ever and 
anon a gentle poke at the friend, just to steady themselves. 

One of these gentle thrusts was an objection to Day's treat- 
ment of simple harmonics on two special points—namely, the weak 
ness of the succession of the common chords of the supertonic and 
tonic in certain positions, and the dissonance of that of the mediant. 
Sixteen years ago I, too, thought these unreasonable; but much 
familiarity with the system has brought me to feel the truth of Day’s 
thoughts on these points—say, perhaps, it was affection for the 
great promoter of the system that helped to convince me. , I re- 
member my master stigmatising the former as a “kind of séreet- 
music thing.” Thus (a) was ugly and weak, while the form of the 
chords in (4) made the succession good. 

(a) (a) (6) (6) 











I. II. I. II. I, II. I, 
In the case of the mediant, a good enough common chord by 


| itself, its presence immediately after any chord containing the sub- 


dominant note has been explained by our old friend as suggestive of 
the ancient feeling against Mi contra Fa (a). It is intolerable to us 
now, no one can deny. But if the sub-dominant note is absent, the 
chord is good in effect (4), though cold as the hour before dawn. 


(a) (6) 
ae 


$. 1 3 3 WE SV. 

I have heard of good teachers who admitted the chord in theory’; 
but if a pupil used it, would cut it out, saying it was ugly. So it is, 
and why blink the fact? Why not treat it as a discord, either 
suspended (a) or essential (6)? Then it becomes beautiful. Day 
has softened it with rose-tints. 
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On the same occasion Mr. Stephens objected to the inclusion of 
chromatic chords in the key, maintaining that they were transient 
modulations, or glances at keys for the duration of the one chord. 
The Neapolitan 6th of a given example in C, he maintained, was a 
modulation into D flat. In the case of this particular chord we may 
surely go to Italy for its treatment. I don’t think Rossini felt him- 
self to be in the key of A flat during the A flat chord of the follow- 
ing example in G minor, else why did he not put a flat to the D pass- 
ing note.* e 




















As - si - sa-al pied’un sa-li-ce, 


I have a strong suspicion that some people are so taken with the - 


beauty of the natural phenomenon of the harmonic string, and of a 
mathematical solution to the discoveries of music—the dominant 7th 
discovered by Mouton, and the major scale, so beloved by old popular 
tune writers, that they endeavour to draw the whole of music into 
this series, and overlook the truth of the more artificial parts, wherein 
is contained the minor scale, the sub-dominant chord so beloved 


of Mr. Stephens, and many other beauties. By this they rouse | 
antagonism to the whole. But there is neither need nor use to look | 


for a natural solution to an artificial beauty. Artificial preparation is 
enough to beautify the diatonic discords. We are satisfied with a 
suspended discord (a), or an essential discord (6), belonging to the 
diatonic scale. (3) ce. 

















But when we come to diminished sevenths of several different kinds in 
one key, or to the following 
vs 


if ] 
ee ee ae ee 
-O- ke: 
in the key of C, we want another solution, and are delighted to find 
some of its history in the fundamental string. 

At this meeting Mr. Prout made a beautiful and natural simile of 
the relations of important notes of the key. The tonic, he said, is 
the father, the dominant the eldest son, the supertonic the little 
grandson, eldest son of the dominant. Will he let me go back a 
little? There is old Gaffer in the chimney-corner ; he has resigned 
the conduct of the household into more able hands, and sits smoking 
his long pipe, which he now and then takes from his lips to utter 
words of wisdom and experience. This is the sub-dominant and 
whilom founder of the tonic. He is somewhat old-fashioned, but by 
no means obsolete; and his expressions have a tendency to clinch 
the argument and make it final, as all know who have ever tried to 
write a coda to a long movement. 

But all efforts to solve the mysteries of any art by purely natural 
means must fail at some point, just as purely artificial solutions must 
fail at another point. An occasion will be remembered when at this 
same Musical Association, Mr. Cobb endeavoured to demolish the 
Day-Macfarren system, when the learned and amiable promulgator of 
the system remained by the lecturer, and submitted to be demolished 
along with his system, in undisturbed good humour and confidence in 
the goodness of his cause. Later, Dr. Pearce made objection on the 
same main ground—namely, the want of agreement between nature’s 
and art’s chord. A few days after Mr. Cobb’s paper I remarked to 
the old Professor, “ But we must admit that the natural foundation 
for the system will not carry through everything, because Vature’s 
discords are never resolved.” (The same remark has lately been made 
by the inventor of a new system which has the advantage of being at 
least as difficult as Day’s.) He only answered me out of my own 
mouth, “ Did you not remind me a few days ago that the old Greeks 
decreed that Art is Nature seen through the human mind? You 
must draw the line somewhere.” So we say that Nature is not Art, 
nor Art Nature, but Nature looked at with our mind. In pictorial 
Art, see Nature drawing on the flat. A reflection has no perspective. 
Look at the loveliest, clearest reflection of a sunny scene in a beautiful 
lake, Thirlmere, for instance, noted for its reflections, or Ulleswater 
at the Patterdale end, Though you may think for a moment that 




















' you cannot see where real ends and reflection begins, you find when 








you look closer that the water picture has no roundness, no distance 


| init. But look upwards with your own two eyes to the real, and you 


see distance and roundness. The painter must do what nature did 
not ; he must make up that want of roundness and distance, and 
must put on the flat canvas or paper what your two eyes see, and not 
the one eye of Nature’s looking-glass. So with the natural discords, 
you might stand for bours under the telegraph wires and never hear 
a resoiution. But the artist must put that in, must give our ears the 
rest that they require, and must also select from nature’s chord such 
notes as our human, artistic ears wili feel to be satisfying to it. 








PROVINCIAL. 
LrEps, November 6, 1888. 

“Tt no sooner rains but it pours,” is a proverb applying to musical 
affairs in Leeds, for after the usual period of inactivity, we have begun 
with a short season of the Carl Rosa Opera Company at the Grand 
Theatre, and, during the same week, a couple of concerts of import- 
ance. Mr. Rosa’s quasi-novelties, “ Robert the Devil,” and Halévy’s 
“La Juive,” under the title of “The Jew’s Revenge,” proved very 
successful, and were well received, the former work attracting at its 
second performance one of the largest audiences of the week. The 
principal artists in each opera were Miss Fanny Moody, who enhanced 
her reputation by her fine performance of “ Alice,” and still more by 
her “ Rachel,” which was both historically and vocally a remarkably 
fine impersonation ; Miss Amanda Fabris, a light soprano whose 
brilliant voealisation and graceful carriage fitted her for the parts of 
the two Princesses; Mr. Barton McGuckin, whose “ Eleazar” was 
one of the finest creations of this admirable artist, being both dignified 
and highlydramatic; and Mr. Charles Manners, whowas hardly fiendish 
enough as “ Bertram,” but both in that part and that of the Cardinal 
in “ The Jew’s Revenge” charmed his audiences by his powerful yet 
deliciously mellow bass voice and perfect intonation. Both operas 
were adequately mounted, “ The Jew’s Revenge” being, as regards 
dresses and mise en scone generally, one of the most admirable of any 
of Mr. Rosa’s provincial productions. The other performances were 
of such familiar works as “Carmen,” “ Figaro,” ‘‘ Mignon,” and “The 
Bohemian Girl,” all of which attracted good houses, and were per- 
formed with that all-round excellence which one is accustomed to 
associate with this company. 

The “ Leeds Subscription Concerts,” which are the legitimate 
successors of the “Leeds Popular Concerts” carried on for several 
seasons by the enterprise of a private gentleman, Mr. Rawlinson Ford, 
and which are to consist of six concerts, two of orchestral music, two 
of chamber music, and two “miscellaneous ” (a/ias ballad concerts), 
began on Wednesday with a concert of the last named type, of which 
Mr. Santley was undoubtedly the hero, being in better voice than we 
have known him for many years, and throwing himself heart and soul 
into such old familiar songs as Hatton’s “To Anthea,” Sullivan’s 
“Thou’rt passing hence, my brother,” “ Here’s a health unto His 
Majesty,” and “Simon the Cellarer.” Madame Clara Samuell sang 
some ballads with that perfect refinement which characterises her, 
Miss Florence Hoskins was a pleasing contralto, or rather mezzo- 
soprano, soloist, and Mr. Orlando Harley was the tenor ; the instru- 
mental element, always rather at a discount on such occasions, being 
represented by Miss Anna Lang, who played violin solos by Papini & 
Saint-Saéns, in an almost faultless manner, and Mr, Sidney Naylor, 
who in addition to giving a couple of rather commonplace pianoforte 
solos, was the accompanist of the evening. _, 

Mr. Edgar Haddock, a local violinist, began his annual! series of 
musical evenings, which are this season to be on a somewhat more 
ambitious scale, on the 29th October, when he had the assistance of 
M. Emil Bach in a programme of great interest. 


BIRMINGHAM, November 5. 

Our thoroughfares are thronged with thousands of people awaiting 
the arrival of Mr. Gladstone. There is much heart-burning in some 
quarters and rejoicing in others, yet the visit of Mr. Gladstone to 
Birmingham is the talk of the hour, and business, art, and music 
must give way to the one absorbing theme of the moment. But a great 
treat was afforded to organists and lovers of the organ on Saturday 
afternoon, when Mr. C. W. Perkins, the newly-appointed organist of 
the Town Hall, gave his firstreci al. Although the weather.at the 
time was anything but pleasant, incessant rain coming down in 
torrents, the Town Hall was filled in every part by a highly appreciative 
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audience, including a large number of professional musicians and 
amateurs, &c. The recital opened with Bach’s famous prelude and 
fugue on the notes B-A-C-H, followed by an exquisite “ Andante 


clever young organist at once showed his mastery over the instru- 
ment, by his artistic skill and clever manipulation of the long array of 
stops. His style is decidedly clear and distinct, he is never noisy in 





We have never before heard a more delicious pianissimo. His 
excellent and faultless technique and wonderful command over the 
pedals rank him as a first-class crganist and musician. His repertoire 
included Henry Smart’s “ Air with variations” and ‘Finale fugato,” 


march.” In order to give variety to the recital the services of our 
(baritone) were requisitioned, both artists contributing items of 


continued every Saturday afternoon. Madame Oscar Pollack (con- 
tralto) and Mr. Swingler (tenor) will be the vocalists on Saturday next. 





crowded houses, irrespective of bad weather. The hall on Saturday 
night was again crowded, and Mr. Gilmer with his usual taste had pro- 
vided a capital programme, including soli for his principal instru- 


his playing, and on Saturday he brought out the beautiful qualities | 
of the noble instrument, which, by the way, was in splendid: tune. | 


espressivo” and “Allegro moderato” (canon) by Salomé. The | 


— 


adequate. {Lady Hallé’s violin sang divinely in a Reverie of Vieux- 
temps, and a Tarantella by the same composer was given with 
marvellous fire and precision. A most enjoyable concert was concluded 
with a pianoforte quartet by Brahms in G minor, a work which has 


| many interesting features about it, though the opening “ Allegro ” and 


| 


Dr. Heap’s “ Fantasia in A” and W. T. Best’s “ Fantasia on a Welsh | 


the concluding “ Rondo alla Zingarese” appeared at a first hearing to 
be unduly laboured. 





The prominent feature in Sir Charles Hallé’s second concert 
(Nov. 1) was Dvorak’s Third Symphony in F. It is in many re- 
speets widely different from the same composer’s Second Symphony 
which created such an impression here last year. ‘The latter has 
been well called the ‘“ National” Symphony—the former would 
almost seem to suggest for itself the title of “ Popular,” for its sub- 


| jects are such as are at once grasped, and tend to linger in the 


clever young violinist, Mr. F. Ward, and of Mr. H. Peacock | 


interest given in a faultless manner. These organ recitals will be | 


Mr. Gilmer’s enjoyable military band concerts continue to draw 


ment. Madame Oscar Pollack and Mr. Fredericks, who were the | 


vocalists, were enthusiastically received and recalled several times 
after each song. The Midland Musical Society announces a per- 
formance of the “Elijah” for Saturday evening next at popular prices. 
The principal vocalists, as usual, are selected from our local artists. 
The cast will be Miss Lilian Mills, Miss Florence Bourne, Mr. J. L. 
Robinson, Mr. Frank Mott, and Mr. Percy Taunton. ‘The hon. con 


will preside at the organ. 


MANCHESTER, November 6. 
Those people in Manchester to whom music is more than a casual 
pastime have reason to be deeply grateful to the society under whose 
organisation the Gentlemen’s Concerts have for so many years been 


was to this society almost exclusively that we had to look for the 


attempts were carried out, the sphere of their attraction widened very 
considerably, and they drew a large number of supporters 
from the select and somewhat limited class to which the Gentlemen’s 





of this society has been to some extent chequered ;_ and this not 
through any avoidable fault of its own, for its concerts have usually 


efforts have been made, chiefly by Sir Charles Hallé, towards bringing | 
the finest compositions within the reach of the general public. Owing | 
to the thoroughly conscientious and worthy manner in which these | 


ductor, Mr. Stevenson, will wield the baton and Mr. C. W. Perkins | 


memory, and the manner in which they are developed is for the most 
part readily comprehended. The first theme of the “Allegro” is 
simple and beautiful, and at the same time is admirably. worked out ; 
the movement as a whole has a distinctly pastoral flavoar. The 
“Andante con moto” opens with a lovely melody given out by the 
violoncello, and almost suggestive of Mendelssohn ; beauty succeeds 
beauty, and one regrets when the movement passes into the sprightly 
“ Allegro scherzando” It is not until we reach the Finale, “ Allegro 
molto,’ that we definitely recognise Dvorak as we have known him 
hitherto ; there is a wildness about this and a national imprint upon 
it which could hardly come from any other pen. The Symphony 
contains some magnificent orchestral effects ; and though as a whole 
it hardly impressed us so deeply as did the Second Symphony, it is 
undoubtedly an important work. Sir Charles Hallé played Schu- 
mann’s Concerto very finely ; later on he gave Grieg’s “ Aus dem 
Volkesleben,” not to our mind the finest specimen of this composer's 
work, and hardly the class of music which exhibits Sir Charles at his 
best. Mr. and Mrs. Henschel were the vocalists. Mrs. Henschel sang 


| most tastefully two pretty songs (“Spinning-Wheel Song” and 


conducted. Before the existence of Sir Charles Hallé’s Concerts it | 


introduction of works which possessed any higher merit than that of | 
tickling the ear. This is thirty years ago. Since that time great | 


Concerts appeal. Hence it has happened that of late years the career | 


maintained a high standard of excellence. Quite recently, however, | 
it has been decided to make a vigorous attempt to restore to the | 


Society its old prestige ; and it is to this that are due one or two 
innovations in the programme for the present season. ‘The first 


first conversazione was concerned, for it was nothing more or less than 
an informal concert, an excellent programme being supplied. What 
appeared to be another novelty is the introduction of three or four 

“ Drawing Room ” Concerts. The first of these took place on Tuesday 
7] y 





nominal rather than actual. ‘The concert was of chamber music, and 
the artists occupied the centre of the pretty little hall, instead of the 
plattorm as heretofore. The arrangement justified the use of the 
term Drawing Room Concert, and, in the absence of an orchestra, 
presented no acoustical disadvantages. The artists were Sir Charles 
and Lady Hallé, Signor Risegari (2nd violin), Herr Hess (viola), and 
Herr Fuchs (violoncello). “Beethoven’s string quartet in E flat 
(No, 10) was the first on the programme, and with the exception of a 
slight hitch or two was very finely played. Sir Charles Hallé and 
Herr Fuchs gave Mendelssohn’s beautitul Sonata in D for pianoforte 
and violoncello. Herr Fuchs, who played much better than when we 





of these is the substitution of a conversazione for the opening and | 
the closing concert of the series. This, which, on tie face of it, | 
seemed to munya retrogade step, proved otherwise, so far at least as the | 


evening, Oct. 30, and here again the innovation was found to be | 


“‘ Jamie or Robin?”), by Mr. Henschel, who himself gave a spirited 
rendering of Beethoven’s buffo aria, from “Claudine von Villa 
Bella.” 





BIRMINGHAM FLUTE SOCIETY. 

The thirty-second annual meeting of the above society was held 
on Saturday last. By the courtesy of Mr. F. E, Huxley, of Waterloo 
Street, the members and friends assembled at his rooms for tea at 5. 30. 
In addition to the members of the society there were preseni, his 
Worship the Mayor (Alderman Pollack), Mr. R. Richard (of the 
Midland Institute), Dr. Brown (of Bath Row), and several other 
friends. Letters of apology for non-attendance were read from Mr, 
Henry Nicholson (of Leicester), the President of the society, Mr. W. 
L. Barrett (of the Promenade Concerts, Covent Garden), Mr. Henry 
W. Carte (of London), and Dr. Allis Smith (Bournemouth). After 
tea the following programme of music was performed :—Grand quartet, 
four flutes, E minor, Andante Maestoso Allegro Assai Kondo, 
Ruhlau ; trio, flute, flauto, d'amour, and piano, Andante Grazioso, 
Rossini, Boehm; solo flute, Resignation et Polonaise, Andersen ; 
grand quartet, four flutes, Adagio, National Austrian Melody, with 
variations, Fiirstenau ; solo pianoforte, ‘‘ Devotion,” Schumann, Liszt; 
grand quartet, four flutes, F sharp minor, Andante ma non troppo, 
Walckiers ; song, “The Better Land,” Jude; trio, two flutes and 
flauto d’amcur, “Am Meer,” Schubert; grand quartet, four flutes, 
“Scherzo Finale,” Walckiers ; song, “The City of Rest,” Pinsuti ; 
double quartet, eight flutes, “ Judex,” .Wors e¢ Vita, Gounod, arranged 
by Mr. W. Langston. Through the liberality of Messrs. Rudall, 
Carte, and Co., of London, the society were enabled to introduce a 
novelty in the programme, several items being inserted for the larest 


' form of flute made by this firm, the bass flute, or, as it is called by the 


last heard him, acquitted himself admurably, and it need hardly be | 
said that the support he received from Sir Charles was eutirely~..ment and technical skill. 


makers, the flauto d’amour, The compass of this instrument is three 
octaves from G below the line to G in alt; the quulity of the lower 
notes is rich and sonorous, and in combination with other flutes it 
has the effect of giving great breadth to the harmony. In the trio-by 
Beethoven, originally written for two oboes and horn, transcribed for 
two flutes and the flauto d’amour, of which only the adagio, menuetto, 
and trio were played, the new instrument was heard to the greatest 
advantage. ‘The society were indebted to Miss Johnson for contri- 
buting two songs to the programme, her musicianly rendering of which 

mel, delighted the audience. Miss Tester kindly undertook the 
pianoforte accompaniments, and played her solo with much refine~ 
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SPECIAL NOTICE. | 





Advertisements of Concerts, &c., will be recetved up to 
4 pm. on Thursdays, if addressed to the Manager, 138a, | 
Strand, W.C. “The Musical World” is the recognised | 
medium for advertising London, Suburban, and Provincial | 





Concerts, and has no other address whatever for the reception 


of communications. 


Publishers Announcements — contenuea. 
CIMS REEVES: HIS LIFE. By Himself. 


Ready Oct. 8, at all Libraries and Bookstalls, 

idem REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 
Ios, 6d. 

London: Simpkin, Marshall, and Co., and London Music Fublishi Come 

pany (Limited), 54, Great Marlborough Street, W 
Positively Ready Oct. 8, 

ag REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 
- Ios. 6d. 

London Music Publishing Company (Limited), 54, Great Marlborough Street, W. 














| 
: | 
Knightheod of the Legion of Honour, 1878. Knight Commander of Villa | 
Viraga, 1883. Gold Medals at the Princiyal International Exhibitions. | 
| 


JOHN BRINSMEAD & SONS’ 


ATENT SOSTENENTE PIANOS RETURNED FROM HIRE, may be 
purchased at GREATLY REDUCED PRICEs. 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET,LONDON, W. Lists free. 





THE “EMPRESS” PIANOS | 


RE the best value in the market. Workmanship cannot be 
surpassed. Touch and tone unequalled. Professors aud others are invited | 

to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ | 
guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, | 





RESSMAKING MADE EASY for 2/6, by using the 

' SYMMETRICAL DRESS PATTERN. Lessons in Dress Cutting till 
perfect, £2 2s. inclusive.—Write, Miss HEMMENS, 19, Queen Street, Bryanston 
Square, London, W. 


A BLESSING IN EVERY FAMILY. 





These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 





N.B.—Advice gratis at the above address, daily, between the hours of r1 and 3, or by letter 


VIOLIN 2tU 1 tr. 
RACTICAL VIOLIN SCHOOL, for Home Students. 


A Practical Book of Instructions and Exercises in 


Violin Playing, for the use of Amateurs, Self-learners, 


Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. Ed.,; also in monthly parts, 7d. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing.”— 
Musical Standard. 
London: L. UpcoTT GILL, 170. Strand, W.C. 

Te? COMPOSERS,—RIDGEWAY and CO., Music Publishers, 

10, Argyll Street, W. undertake the REVISING. PRINTING, and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 


work in the trade. Estimates upon receipt of MSS. IMporranT.—Composers’ 
Works included in Catalogue and introduced without extra charge. 


Ye EAS, OR eR 15 a ee Ce, ee 











New Edition, Revised and Improved, of 


A CCURSE OF STUDY AND PRACTICE FOR 


THE YOICE, 


y T. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 


| cessful Vocalists. 


Full Music Size, price 7s. 
London: HAMMOND & CO. (late Juntien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, W. 





Engravings from the original Portrait of Lord Knutsford, by J. F. Acret, 
are now being issued. Steel Line Engraving, by Harold Bourne. Artist’s proof, 
£1 1s., Enfield House Studio, Windmill Hill, Hampstead. 
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Musical World Portraits, | 
Mapame WILSON-OSMAN, | 

Mr. EBENEZER PROUT. | 


| 
HE RIGHT HON. LORD KNUTSFORD, G.C.M.. | 
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Publishers’ Announcements, 


alee PART SONGS FOR 8.A,T <3. 
By W. W. PEARSON. 


*Tis Morn ! (Edwin Oxenford) ... : ae Ses 3d. 
The Oyster Dredgers mer dss be ind fe 2d. 
Welcome, young Spring ... wee ea a, hie 2d. 
Off to Sea (Edward Oxenford) ... obs Ae . 4d, 
HUMOROUS PART SONGS. 
Three Doughtie Men (3oth thousand) ... pa ‘ith 3d. 
Three Chilcren Sliding (6th thousand) ... “i iz) 3d. 
A Ryghte Merrie Geste ove ia pad eos 4d. 
The Snow-white Doe (iust published) ... nen ae 4d. 
Ben Bowlegs (Edward Oxenior:1° “a rib! rans 3d. 


The Carrion Crow ... ses viet ‘es ie sia 3 
London: NOVELLO, EWER & CO., 14, Berners Street, W. 





NEW LEGITIMATE TEACHING METHOD. 


GILHAM’S KEYBOARD INSTRUCTOR. 


Patented througheut the World. Price 2/6. Post Free 2/9. 





HOW TO PLAY THE 


PIANO, ORGAN, OR HARMONIUM, 


In the shortest time and easiest and simplest manner. 








WALTER SCOTT, 24, Warwick Lang, Lonpon, 
AND FELLING, NEWCASTLE-ON-TYNE, ENGLAND. 





THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY. 
Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse. 
ness, Sore Throat, and other derangements of the Breathing Tubes. 
‘* The section on the Voice is well considered and trustworthy, based as it is 
on the writings of authorities on the question of the Hygiene of the Vocal 


| Organs.”—STAGE. 


‘** The Book contains many valuable hints in regard to Voice and Gesture,”— 
Voice (New York). 
Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49, 
Torrington Square, W.C. 


IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
Ou SELEY. Bart., M,A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FORK PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A StuDY OF MusicaAL ForM WITH ‘THE. 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far. from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley- 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—~ A knowledge of form is imparted in simple and pleasant lan= 

age. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important. 
though much neglected branch of the teacher’s duties.” 

onthly Musical Recurd.—‘No more valuable“ work of the kind is in 
existence.” 

W. SWANN SONNENCHEIN and CO,,” PATERNOSTER SQUARE; 
And all Book and Music Sellers. 
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(From a Photograph by Walery, London, W.) 











MR. WILLIAM NICHOLL. 


Mr. WILLIAM NICHOLL was born and educated in Glasgow. His father was a civil engineer, one of the few civilians who 
received the Indian Mutiny medal for service rendered to Government as a volunteer. His son adopted the same profession, 
and went to India almost direct from school, serving a five years’ apprenticeship in Calcutta. He was, however, dissatisfied 


with his prospects, and after his father’s death came home in 1883. Being passionately fond of music, he determined to try what 
fortune awaited him as a vocalist. Encouraged by the commendation of Mr. Manns and Mr. Randegger, he entered the Royal 
Academy of Music in January, 1884, where he was placed under Signor Fiori, and at the end of eighteen months had won the 
bronze medal for singing, and the Parepa Rosa gold medal for tenor competition, besides commendations for sight-singing and 
elocution. On leaving the Academy in October, 1885, he proceeded to Florence, where he studied under Signor Vannuccini 


and Signor Hale. He is now permanently settled in London. 





— —— 











ITALIAN OPERA IN ITALY. 
[FROM OUR TURIN CORRESPONDENT. | 


Whilst we continually see in the English papers that Italian Opera 
is dead, or, to say the least, dying, on the Continent, there is daily 
evidence that “there is life in the old ”—well, lady, “ yet,” or, at all 
events in some of the new works that make their appearance from 
time to time, and succeed too, though Italians, after their liberal 
course of “Lohengrin” and “Otello,” are becoming as difficult to please 
as any oneelse. One of the latest examples of this has been “ Ivan- 
hoe,” by Ciardi, which has attracted crowded houses at Prato. The 
maestro must be enchanted with the charming interpretation given to 
his conception by the Russian singer, Nadina Bulicioff. At Bologna 
** Gli Studenti,” by Rota, was a success, and the same fortune attended 
Saria, at Verona, in his “ Regina e Contadina.” Far more important 





however, than any of these, although it was the work of a non-pro- 
fessional man, was the production of Baron Franchetti’s “ Asrael,” at 
Reggio Emilia in the early spring. The composer is already 
favourably known to the musical world for the ardour and persever- 
ance with which he has dedicated himself to the science of sweet sound, 
and the warm reception given to his symphony, composed expressly 
for the Venice Exhibition last year, was equalled by that given to his 
new composition, which was appreciated to the full. As it has been 
repeated at Bologna, Vienna, &c., a brief sketch of the libretto, sug- 
gested, it is said, by one of the episodes in Moore’s “ Loves of the 
Angels,” may be interesting. The poet is Ferdinando Fontana, 
The prologue explains that Nefta and Asrael, two angels who loved 
one another in the abodes of bliss, have been separated, but ardently 
desire their re-union. Asrael, taken prisoner by Lucifer when he 
rebelled against Heaven, after a long captivity, supplicates the rebel 
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angel to allow him to visit Earth, swearing solemly to bring back with 
him, as guerdon, a soul. Lucifer accepts the pact, and Asrael takes 
The scene changes to Paradise, where Nefta implores the 
Madonna to exile her to earth that she may watch over and redeem 
her beloved. The second act transports us to Flanders. Asrael, 
waking with the dawn, sings: 
** Dolce é posar sull’erba neonata 
Le membra, che per secoli insulto 
L‘aura d’averno immonda.” 





Peasants arrive preparing to celebrate the wedding festivities of © 


Lidoria, the daughter of the King of Brabant, a wedding which has 
been proclaimed for seven years, with no satisfactory result, as none 


of the proffering bridegrooms have been able to sustain the lightning | 


glance of the bride, a glance bestowed upon her bya demon. Voires 
announce the arrival of Loretta, the gipsy queen of the river, and her 
followers ; the royal cortege appears, the hi ald proclaims the usual 
challenge; Asrael “hypnotises” Lidoria, who though enraged at 
finding her match, dares not refuse her hanc. Asrael saves her the 
trouble, throws away the proffered ring, and is defended against the 
King’s knights by the gipsies. The fray is at its height when a 
solemn chant is heard announcing the approach of Sister Clotilde, 
the holy pilgrim who tends the sick and wounded wherever she 
passes ; the truce, however, is of brief duration; Lidoria cries out 
for revenge, and again the soldiers attack Asrael, but their swords fall 
to the gronnd. He carries off the gipsy queen, whilst the holy nun, 
who is no other than Nefta, returns thanks to God that her beloved 
will be saved. In the third act, Lidoria seeks Loretta, telling her she 
desires to save her soul, that Asrael is a demon, and more, that he 
loves another ; if proof of this be needed, she has only to place her 
hand on his heart when he is asleep, and he will himself reveal the 
truth. Tormented by jealousy, Loretta cannot resist the temptation 
of putting her lover to the test. ‘‘ Oh, heart! reply, for whom beatest 
thou?” ‘‘For Nefta,” is the answer, and in her rage Loretta throws 
over Asrael the contents of a phial left by Lidoria, and renders his 
body one mass of wounds. The last act takes place in the convent 
of Clotilde, who has tended and cured Asrael, unseen by him. When 
at last he issues from the infirmary, she reproaches him that no 
prayer has been uttered by him in all the long months he has dwelt 
in the abode of peace and charity. The struggle between the powers 
of darkness and light ends finally in his pronouncing the angelic 


salutation ; the convent disappears, and Nefta and Asrael are once | 


more united in Paradise. 
Whatever defects the libretto may possess, it gives full scope for 


variety in scenery and music, and the talented composer has fully, 


availed himself of the poetic and dramatic incidents. The prelude 
was enthusiastically received, as were also the vidda, the: prayer of 
Nefta, the choral quartet of the Cherubim, and the majestic finale. 
The second act pleased from beginning to end, the bolero of the 
Gipsy Queen being encored ; the march and concerted finale were 
very fine. In the third act, the characteristic introductory chorus, 
the air for mezzo soprano, and the love duet, confirmed the success of 
the work. The prelude to the last act was encored, and the duet be- 
tween Nefta and Asrael aroused delight, which went on increasing till 
the curtain fell on the final fad/eau. Signora Damerini was the Nefta, 
Signora Novelli the Loretta, and Signor Mierzovinski, Asrael. 

At Rome, at the Costanzi, the performances of the “Huguenots ” 
attracted good houses, under the able leadership of Signor Mug- 
none, who rendered such good service last year at Turin at the Carig- 
nano, when Massa’s opera of “Salammbo” had so long a-run. 
** Aida,” at the Argentine, is not so successful, in spite of the talent 
of Durot and Cotogni. 

Speaking of Rome reminds us that we had the pleasure of hear- 
ing a rising composer, Signor Angelo Tonizzo, at the American Con- 
suiate, Turin, some weeks since. In the capital he is already known 
by his ‘‘ Hymn to the memory of William, the First Emperor of Ger- 
many,” the “ Danza delle Nereide” (harp or piano), C.price, ‘Grace 
et Beauté” (for piano), “Campidoglio Waltz,” ‘‘Sulie sponde del 
Tenere ” (serenade for mandoline and piano), and several charming 
romances and melodies for voice and piano. He has a brilliant and 
delicate touch, and can scarcely fail to win a honourable position. 

At Bologna Gluck’s “Alceste” has been greatly admired: it 
seems to have been admirably given. The same remarks apply to 
Amarosa’s delightful “ Matrimonio Segreto.” At Florence “ Carmen” 
pleases at the Pagliano, and is to be followed by the “ Gioconda” with. 
“the Singer.” 














Gayarre is delighting the Barcelonians in “ Aida,” and the twelve- 
year old violinist, Giulietta Dionesi, is being made quite a pet in the 
same city. 

The famous baritone, Sante Athos, is engaged to sing at Malta 
with an unusually good company. 

Strauss’s operetta of the “ Zingaro Barone” has been deemed 
worthy the title of a comic opera at Genoa and Turin. 





BEETHOVEN’S C MINOR SYMPHONY. 


In connection with the letter and receipt of Beethoven mentioned 
in last week’s Musical World, it may be interesting to note how the 
date of the C minor Symphony troubled Gustav Nottebohm. In his 
“Beethoveniana ” he mentions the sketches of the first and second 
movements, which are mixed up with others belonging to the 
Pianoforte Concerto in G, and says, ‘‘ The Symphony was finished in 
1808, perhaps already at the end of 1807.” Then again, referring to 
some sketches of the second and third movements, which are found 
before a long piece of work connected with the “ Leonora” Overture 
(No. 1), he tells us that both the Symphony and the Overture were 
written between April, 1807, and December, 1808. 

Again, in the “Zweite Beethoveniana,” noticing some further 
sketches of the Scherzo of the C minor, he tells us that a sketch of 
the second of the four settings of ‘“ Sehnsucht ” mixed up with them 
enables us to fix approximately the date of the Symphony. Accord- 
ing to the autograph of the four “Sehnsucht” songs, they were 
finished on March 3, 1807. By a somewhat curious process of 
reasoning. he concludes that the Symphony may have been finished 
by March, 1807. But he adds, “this does not exclude the possibility 
of its having been completed in 1807.” 

The evidence of Nottebohm, though in favour of an earlier date 
than 1808, the one hitherto accepted on the authority, we believe, of 
Schindler, would not seem to tally with the early date (Feb. 3, 1807) 
of the receipt, if that indeed refers to the C minor. 

J.S.S. 





Correspondence. 





TO THE EDITOR OF THE ‘' MUSICAL WORLD,” 


S1r.—I am very glad to find, from the good-natured remarks of 
your indetatigable correspondent, C. A. B., in your last number, that 
my poor attempts to record my admiration of Beethoven’s Symphonies 
had a genesis. I wish they had never had an exodus—from America, 
for I have added many facts to them since 1884, and the Boston 
volume poorly represents what they have now become—in length, at 
least. Publishing in a book isa very different thing from contributing 
to an ephemeral programme; and I have often regretted that I 
sanctioned the Boston volume, which, I am glad to believe, has had 
no sale. 

With regard to the metronome question, I can never believe that 
Beethoven and Mendelssohn put metronome marks to their works if 
they were to be of the absolute no-consequence, or even real harm, 
that Mr. Henschel, with C. A. B.’s approval, avers. May we not 
look at the matter from the point of view of common sense, and say 
that when Beethoven marked the first movement of the Ninth Sym- 
phony 88 = # he meant that that was about the pace at which he 
had conceived it; a pace which would naturally and inevitably be 
modified a little, one way or the other, as the feelings of the con: 
ductor happened to sway him on the day of performance. Surely that 
is the true meaning of the thing. 

Yours faithfully, 
G. GROVE. 
Lower Sydenham, 
November 5, 1888, 





TO THE EDITOR OF “ THE MUSICAL WORLD.” 


Dear Sir.—In answer to Mr. Adkin’s letter. may I be allowed to 
refer to one or two composers who have used the subject in questicn. 
Buxtehude (born, 1637 ; died, May 9, 1707) uses it twice. First, 
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‘nthe Prelude and Fugue in G minor (No. 5 in Spitta’s Edition of 


Buxtehude’s Organ Works), as follows :— 























Second, in the Prelude and Fugue in F sharp minor (No. 12 in 
Spitta’s Edition), as follows :— 
9 Ie mean ae ae mre 
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In the course of this Fugue he alters the subject—as was his custom 
—to the following :— 
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Handel has used it not only in the ‘* Messiah,” but also in “ Joseph ” 
and “Israel in Egypt;” Haydn in a String Quartet; Lotti in a 
Requiem. 

With regard to the editorial note which you added to Mr. Adkin’s 
letter, wherein you quote the subject of the “ Musical Offering,” may 
I be allowed to notice the similarity of that subject to one in the so- 
called Organ Sonatas (No. 5) in C major. The “ Musical Offering” 


is as follows :— 
x 
Sone fee Se 
&c. 


—while that of the Organ Sonata runs thus :— 
Largo. 


fe 




















King’s College, 
October 29, 1888. 


Yours faithfully, 
A. H. MANN. 


To THE EDITOR OF THE “ MusicaL Wor LD.” 


S1r.—Dr. Villiers Stanford in the Mineteenth Ceniury and Mr. 
Carlaw Martin in the Scottish Art Review have both taken Mr. Row- 
botham roundly to task for his inaccuracy and audacity in dealing 
with the Wagner question. But so intent were they in gazing at his 
Wagner bubble, that they seem to me to have forgotten one of his 
remarks which surely deserves to be pointed out. In vilifying 
Wagner, Mr. Rowbotham was sure to find some ready to applaud 
him, for there are yet Philistines. But is there any musician worthy 
of the name who would not be indignant at Mr. Rowbotham’s refer- 
ence to Beethoven and the Ninth Symphony? “ Beethoven,” he 
tells us, ‘conceived the idea of extending and decorating the instru- 


mental symphony by several vocal movements, which gave great | 


variety and relief in a long orchestral composition.” Beethoven was 
no decorator. As Festus, Paul, so Weber once thought the great’ 
composer mad ; but I do not think it has ever occurred to anyone 
else to speak of the Bonn master in such an unworthy manner. 
Mr. Rowbotham’s description of the Ninth Symphony is a curiosity ; 
he must have sent a torn copy to the binder’s, and had it returned 
with the leaves in wrong order. How else can one account for the 
“variety and relief” afforded by the several vocal movements in a 
long orchestral composition. 
I remain, etc., 
J. S. S. 


ST. ANDREWS UNIVERSTIY AND MUSICAL 
DEGREES. 


Tar Tue Epirtur 0’ THE “ MusicaL WorxD.” 


I’ve jist been up at Lunnon seein’ aboot some sma’ 
property left me by a deceased uncle that was i’ the pawnbrokin’ way 
o’ bisness. I was i’ the mind tae hae gien ye aca’ ae day, but the 
potency o’ yer English pies and porter glued me tae ma sate. I made 
a pint, hooever, o’ lookin’ in upo’ ane Q’ them whom it hath pleased 














| us tae array in toga o’ museeshanship ; an’, as ye’re doubtless inter- 
ested in his sayin’s an’ his daein’s, I’ll jist describe oor interview. 
He looks at me sherply as I entered, pits oot his haun’ an says, 
‘“‘ Aw! you’re Maister Johnson, the exciseman. I received yer letter. 
We expeck tae be verra successfu’ in develuping’ the vices 0’ ye. 
young leddies.” “The vices o’ ma young leddies?” says I, aghast 
wi horror. ‘“‘ Yes,” says he, quite briskly, “ espacially the soprariny. 
“Toots,” says I, “that’s anither story a’thegither. I see noo what 
yer drivin’ at. Wi’ you singin’ folk, their vices are their virtues, eh?” 
* Preceesely sae,” says he. “ But man,” says I, “ yer sadly mista’en 
as tae ma personality. Hoo on earth could ye tak’ me for an excise- 
man? Ma function’s speeritual, no speeritous. Am the Rev. Sanders 
Sanderson, Laureation Agent ‘o’ St. Andrew’s University, an’ the 
embodiment o’ three o’ its faculties o’ learnin’-—the Sanders Sander- 
son that got ye made Mus. Doc.” “ Aw, it’s you!” says he. “ Ay, 
it’s me,” says I, “or a’ that’s for me.” “ An’ hoo’s the Alma Mater 
huddin’?” says he. ‘ Dinna ask me, man,” says I; “she’s heids an’ 
creels in love wi’ Greig o’ Edinburry ; an’ what’s mair, she wants tae 
hae ’um as an addeetion tae her faimily.” “I'll coup that felly’s 
parritch for ’um some fine day,” says he, scratchin’ his beld heid in 
richt Scotch fashion. ‘ Weel,” says I, “I wadna find faut wi’ ye for 
| daein’ sae, for I hae a craw tae pick wi’ "um masell.” “ Jist tae 
| think,” says he, “that the musical warld, i’ whilk I am a chosen 
vesshel, should become aweer through the ‘ Musical Warld,” that ma 
glory is ma shame —that ma musical degree’s a piece o’ rotten 
shoddy! It’s a perfit flea i’ ma troosers!” An’ wi’ that he comes 
skelp upo’ his leg. ‘Canny, man!” says 1, “flea i’ yer troosers, or 
no flea i’ yer troosers, ye got it on the richt side o’ the blanket ; for 
the degree has a’ the valeedity 0’ oor college imprimawtur.” “That's 
jist what mak’s its invaleedity/” says he; ‘an’ it’s the deevilish 
exposure that I hate!” “ Aweel,” says I, “as your langwidge is no 
a'thegither pawrliamentary, I’ll e’en wish ye a verra gude day. I’ve 
some bisness tae look efter roond the corner, an’ I houp that shere 
I'll meet wi mair civeelity.” “That as ye like,” says he, “ but mark 
me weel, ma study o’ the auncient Laitin authors, espaicially Homer’s 
Essay on Ulysses, has pit me up tae ane thing, yea, tae twa. Briefly 
stated here is that verra sum total o’ ma clessical attainments : 
Tae mak’ freends 0 the mammon 0 unrighteousness (that was 0’ the 
dispensers 0’ St. Andrew’s musical degrees), for them that has (that’s 
| me) aye gets. Fond adieux.” 
I am, dear Sur, Yours as formerly, 
SANDERS SANDERSON. 
Doctor 0’ Diveenity, Airts an’ Maidicin, 
St. Andrews, Fife, N.B. 
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Concerts. 


CRYSTAL PALACE. 


The programme on Saturday last was as follows :— 


Overture, ‘‘ Leonora,” No, 2, in C Beethoven. 
Festal Symphony, MS., in D major... sn H. Gadsby. 
(First time of Performance.) 

Cavatina, ‘“‘Jours de mon enfance” _... sh Hérold. 
Mdlle. DoviLLy. 

Violin Obbligato, Miss MARIz Douctas. 

(Their first appearance at these concerts.) 

Concerto for Piano and Orchestra in G minor Mendelssohn. 
Mdlle. JANOTHA. 

Five Dances for Strings ... Ce wie he Schubert. 
(First time of Performance.) 

Air, “‘ Oh had I Jubal’s Lyre” are Handel. 
Mdlle. DouILLy. 

Scherzo in B minor for piano... ose oe ue —- CGopin. 
Mdlle. JANOTHA, 

Ballet airs from Etienne Marcel Saint-Saens, 


Conductor Mr. AucusT MANNS. 


Beethoven’s first attempt * to realise in sound the emotional 
history of his heroine Leonora should be more often heard; not so 
much on account of its own power and beauty, for in these qualities 
it is greatly exceeded by the famous “No. 3,” but because 
of the opportunity it affords of comparing the two works, 





* We assume that all our readers are aware that the overture, known as “ No, 2,” 
was the first composed, 












































































































868 


THE MUSICAL WORLD, 





[NOvEMBER oF, 1888, 





a privilege which the student, be he master or pupil, can 
scarcely value too highly. True, the comparison emphasises the 
splendour of the later, at the expense of the earlier, work ; but the 
differences to be noted between them add so much to our knowledge 
of the qualities which goto make up that, in art, which the world has 
agreed to recognise as great, that we can well afford to ignore the 
injury thus inflicted on the first-born of these mighty inspirations. 
If, however, comparisons cannot, in this case, be spoken of as 
“odious,” they were, on Saturday, rendered extremely difficult to the 
majority by reason of the magnificent performance accorded to the 
work in question. Nothing finer has been heard for years, even 
under Mr. Manns. It says much for Mr. Gadsby’s Symphony that, 
after such an experience, his audience were able to appreciate the 
first movement of his work without expetiencing the effect 
of an anti-climax. It was not perhaps always possible to 
commend the composer’s treatment of his thematic material—the 
numerous repetitions of short phrases, not in themselves of sufficient 
beauty to warrant such insistance, may be instanced as injurious 
to the impression of breadth which symphonic work, especially 
of a festal character, demands—but this apart, the symphony 
as a whole, is an admirable sample of the efforts being made by 
the best composers of our rising English School to cater for 
tastes no longer satisfied with the pale reflections of Mendelssohn, 
which, not so long ago, passed muster as “ English music.” Mr. 
Gadsby’s symphony is in the usual form. The characteristic features 
of the opening movement (a//egro con brio ma maestoso) are pompous 
chords mostly in quavers, relieved by short but courtly and graceful 
phrases derived from the second subject ; of the slow movement 
(Adagio 3-4), flowing and dreamy melodies for the wood-wind 
with arabesques for the strings, and a remarkable episode 
in which the trombones reiterate triplet chords ff; of the 
Scherzo, light and frolicsome passages for the violins (muted) 
greatly enhanced by a counter-subject for the horns which is after- 
wards added, and well contrasted with a Trio of a pastoral character ; 
of the Finale, a chorale for the trombones, work of an exceedingly 
brilliant and florid kind for the strings, and a regular orgie of 
counterpoint, mostly of the 3rd and sth species. The merits of Mr. 
Gadsby’s work naturally lost nothing at the hands of its interpreters, 
and the audience signified their appreciation by calling the composer 
to the platform. 

Miss Janotha’s playing in the concerto was more remarkable for 
“virtuosity” than anything else. There was plenty of fire, plenty of light 
and shade, plenty of delicacy—but no real feeling, no heart. “ Hyper- 
criticism ” it will be said. Nota bit of it. It is all the difference 
between the grain of a wood and its painted imitation. In Chopin's 
piece Miss Janotha further disappointed those who once had formed 
high hopes of her future, by her hard and unsympathetic touch. Her 
admirers among the audience, however, were sufficiently numerous to 
insist upon an encore, which was granted. Mlle. Douilly was fairly 
successful in Herold’s Cavatina, tut had apparently not rehearsed 
Handel’s air. Miss Marie Douglas played with much fervour, but a 
more definite opinion of her merits must naturally be reserved. The 
charming little dances of Schubert were heard with the pleasure which 
never fails when this composer is concerned. ‘Trifles they are un- 
doubtedly, but their simple, homely and tender grace has yet to be 
successfully imitated. 


GROSVENOR CLUB. 

A smoking concert was given by the Grosvenor Club at the 
Exhibition Gallery, on Thursday evening of last week. A large 
number responded to the invitations sent out by Sir Coutts 
Lindsay, the president, and the concert, which was the first held in 
the long gallery, proved worthy of its artistic environment. The 
artists were Mr. R. Groome, Mr. C. Beckett, Mr. C. Wade, 
Mr. Stafiley Smith, Herr Otto Peiniger, Mr. Ellis Roberts, the 
Messrs. Ould, Mr. J. Mann, Mr. Reynolds, Mr. Lazarus, and 
Mr. Wootton, and the programme included Schubert's Octet in F, 
and various works of Mozart, Chopin, Handel, and others. 


BOHEMIAN MUSICAL SOCIETY. 

The Bohemian Musical Society gave its first concert at the 
Crystal Palace on Nov. 1, under the musical direction of Messrs. 
Dalgety Henderson and Alfred Moore, Mr. George Mount being 
the chairman. The performers included Miss Effie Clements, who 








sang the scena, “Roberto, o tu che adoro;” Miss Eleanor Rees, 
whose contributions were Chorley’s “When I was young,” and 
Hope Temple’s “In sweet September ;” Mr. Dalgety Henderson, 
Mr. Charles Victor, Mr. John Saunders, Mr. A. Combes, Mr. Alfred 
Moore, and others. The programme was well executed throughout, 
and the success of the concert augured well for the coming season. 


a ee 


MILE END GREAT ASSEMBLY HALL. 
Mr. Winter’s Tenth Annual Concert was given here on Saturday 


evening, November 3, when Mendelssohn’s “ Elijah ” was exceedingly 
| well rendered. ‘The soloists were Mesdames Clara Leighton, Clara 
| West, Marian McKenzie, and E. Finnie; Messrs. Alfred Kenningham, 
| Thomas Cassidy, James Blackney, and Musgrove Tufnail. Leader 


of the Orchestra, Mr. J. B. Zerbini. Organist, Mr. Duncan Callow, 
Trumpets, Messrs. Harper and Poulter. Conductor, Mr. G. D. 
Winter. 


STOKE NEWINGTON. 


Mr. J. Hamilton Bennard gave a Concert on Thursday of last 
week when a programme considerably above the average of suburban 
entertainments was presented. Mr. Bennard and Mr. J. Probert, 
Miss Jos2 Sherrington, Miss Annie Dwelley, Miss Jenny Eddison, 
and Miss Grace Woodward were the vocalists. Mr. Odell recited, 
and Mr. Joseph Norman played some sulos on what the printer called 
the Violéncello, in a style that would have passed muster with any 
audience. Mr, David Davies and Mr. A. D. Duvivier were at the 
Piano. 


CATFORD. 


A concert in aid of the S. Lawrence organ fund was given by 
Mr. Charles W. Wilkes, the organist, on Monday, October 29. 
Madame Thea Sanderini sang the “‘ Robert ” scena, and a new song, 
“ Love's Magic Spell,” accompanied by the composer, Carlo Ducci, 
both items being encored. Madame Schliiter, a late resident, won 
a similar tribute for a highly-finished rendering of Tosti’s “ Good- 
Bye.” Quite a furore was created by Signor Carlo Ducci’s splendid 
playing of a “ Melodie” from his own pen, and a “Tremolo” by 
Gottschalk. An enthusiastic reception was also accorded the 
violinist, Mons. René Ortmans. Mr. Frank Swinford sang “ The 
Toreador” and “Out on the deep.” Mr. Wm. Nicholl, although 
suffering from illness, sang his solos with marked effect, and in Denza’s 
duet, “Nocturne,” and the beautiful trio, “ Memory.” The quartet from 
“ Rigoletto” ended the programme, which also included two clever 
recitals by Mr. J.O. Grout. Signor Ducci and Mr. C. Wilkes were 
the conductors. 


PORTMAN ROOMS, 


What is a smoking concert? Hitherto we had imagined it to be 
one which, to the charms of good music, added that of licence to 
indulge in one’s favourite weed. But had anyfintelligent foreigner been 
present at the second Bohemian Subscription Smoking Concert, held 
at the above rooms on Saturday evening, and asked wherein do smok- 
ing concerts differ from music-hall entertainments, we should have been 
forced to admit that the distinction was, in this instance, one of name 
only. We shall not tire our readers by particularising the inanities 
offered to a (presumably) more or less cul\ured audience, for whom, 
however, no sympathy need be felt, as they bore the infliction with 
equanimity, not to say positive enjoyment. Perhaps the saddest 
spectacle was that afforded by the conductor of one of our best-known 
amateur orchestral societies, who, seated at the piano, made “ music” 
for a clog dance. 

The solitary flower in this bundle of rank weeds—we refer, of 
course, to the music, not the tobacco—was a performance on the 
violoncello by a boy of fourteen, Master Edward Davis. His remark- 
ably good tone, artistic phrasing, and accurate intonation in a well- 
known gavotte by Popper and a charming little piece by Frangois 
Thomé, justify great hopes for his future. 

The objects of these concerts is a charitable one. Why should 
this involve the degradation of Art? 
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MR. WILLIAM NICHOLL’S CONCERT. 
Mr. William Nicholl gave his first Chamber Concert of the pre- 


sent season on Nov. 1., at Princes’ Hall, when he presented a | : ; ie" ; 
; : 3 ' qualities, and has embodied them in music with considerable success. 
his present reputation, not alone by his ability as a vocalist, but also by ; Zhe second is, perhaps, the best movement, containing a subject 
: which, given to the clarinets with a rich accompaniment for the strings, 


is very effective, but the last section, which describes the tourna- 


programme of singularly high artistic interest. | Mr. Nicholl has won 


the commendable energy he has shewn in the introduction of vocal 
music almost, or entirely unknown. He was the first to produce 
Schumann’s ‘‘ Minnespiel ” to a London audience ; upon the occasion 
now in question he afforded Metropolitan amateurs their first oppor- 
tunity of hearing Grieg’s song-cycle, “ Reminiscences of Mountain 
and Fiord,” a setting of a series of poerns by Holger Drachmann. 
The cycle consists of four songs, with a prologue and epilogue, the 
songs bearing the headings of “Joan,” “ Ragnhild,” “ Ingeborg,” and 
**Ragna.” As a more convenient opportunity than the present will 
doubtless occur of speaking in detail of a work so interesting, it is 
sufficient to say that admirers of the Norwegian composer may 
well be grateful to Mr. Nicholl for the addition of this cycle, so 
full of individuality, of pathos, and beauty. Ofthe performance it is 
only needful to say that each song was declaimed by the concert 
giver with a fervency of expression, and purity of style that showed 
its capacities to the full. Mr Nicholl also sang two graceful new 
songs by Miss Carmichael, the one a setting of Shelley’s perfect 
poem, ‘* Music, when soft voices die,” and the second, of Sir Edwin 
Arnold’s “ At sea, my bark, at sea.” Another interesting feature of 
the concert was the first appearance of the “ Euterpe ” male quartet, 
consisting of Messrs. Nicholl, Arthur Thompson, Oswald and B. H. 
Grove. There is ample scope in London for work of this kind, and 
the gentlemen in question may be congratulated upon the success of 
their initial efforts. The four voices blend well, and their complete 
unanimity of purpose helps to an excellent ensemble, which was best 
exhibited in Lassen’s quaint ‘Ja griisse Freund mein Madchen,” 
and Chwatal’s “ Lovely Night.” Solos were also given by the three 
last mentioned singers, the most noticeable being Faure’s “ Charité,” 
splendidly sang by Mr. Oswald. Besides these, Miss Louise Phillips 
contributed, with much charm and grace of style, Massenet’s “ Les 
Oiselets,” and Dr. Stanford’s “ There’s a bower of Roses.” Madame 
Isabel Fassett gave Scarlatti’s aria “ Toglietemi la vita ancor,” and 
Miss Lucy Riley played cleverly Rust’s “ Prelude and Fugue” for 
violin. Miss Mary Carmichael and Mr. Harold Hankin did efficient 
service as accompanists. 


ST. LEONARDS-ON.SEA, 

An orchestral concert was given at the Royal Concert Hall here on 
October 29, the principal feature of which was the first performance 
of a Symphonic Poem, entitled “ Palamon and Arcite,” by Mr. Henry 
C. Nixon. The work is, as might be assumed, founded on “ The 
Knight’s Tale,” that most exquisite of Chancer’s poems, and is in 


five sections—The Battle, Emilie, The Dream, The Encounter and 
Combat, and The Tournament. In his treatment of the subject, Mr. 
Nixon has shown a full appreciation of its dramatic and pathetic 


ment, is also treated with not a little power. Mr. Nixon is 
thoroughly conversant with the resources of the orchestra, and the 
grace of his themes, and the inzeauity of their development, are 
sufficient to account for the enthusiasm with which the work was 
received. Other interesting features of the concert were the per- 
formance of Mr. Charles E. Stephens’ concert overture, “A Dream 
of Happiness,” and the singing of Miss Ada Patterson. 


ST. JACOBS OIL IN LIVERPOOL.—THE VERDICT. 


From 7he Wigan Examiner. 

Mrs. Ann Watson, boarding-house keeper, No. 49, Upper Pitt-street, recently 
told such a remarkable story to a new-paper reporter that we reproduce it in full:— 
** For a long time,” she said, “ I have been utterly deprived of the use of my 
feet—unable to walk on account of rheumatic troubles of long standing. I was 
attended by one of the most prominent physicians in Liverpool, who failed to cure, 
or even help me. I afterwards tried several remedies which are advertised to cure 
rheumatism, but found them useless, and became completely discouraged, feelin; 
that I should never be able to walk again. I secured a bottle of St. Jacobs Oil 
from my chemist, Mr. B. Cluett, 95, St. James-street, which I have used with ihe 
most happy results. I have since procured two more bottles from Mr. Cluett, 


| which-I have used, and the result is, that I can now walk as well as ever, and am 


in perfect health. I owe my return to health and my present happiness all to St. 
Jacobs Oil, which I shall never be without as long as I live.” 

Mr. Joseph Johns, of 16, Beacon-lane, Everton, writes :—‘‘ I had been almost a 
constant sufferer from the most severe rheumatic pains in my back and hips, 
While I was in this most deplorable condition, a friend gave me a bottle of St. 
Jacob’s Oil, saying ‘ that he knew of a case even worse than my own, which had 
been cured by the timely use of the Oil.’ I began at once to rub the afflicted 
parts. Judge of my surprise, after suffering all these years, to feel the pains 
gradually but surely going away. By the time- one bottle was used up I was a 
well man.” 

Mr. T. Bann, 45, Stonehill-street, Anfield, Liverpool, says: ‘‘I have tried St. 
Jacobs Oil for neuralgia and the pain left me after one rubbing.” 

Mrs. G. M, Young, 1, Sully-street, Grove-street, Liverpool, writes that the con- 
tents of one bottle of St. Jacob’s Oil cured her of lumbago, after she had given up 
all hopes of ever being better. 

Joseph Mitchell, of 59, Ashton street, Liverpool, says: ‘‘ After sitting up 
several nights suffering from neuralgia in the face and the worst sort of jumpin 
toothache, I was induced by a gentleman who had himself learned that St. Jacob’s 
Oil would conquer pain, to apply the same to my face and aching tooth. One 
application relieved the pain ; a second and third completely drove all pain away. 
I now swear by St. Jacob’s Oil.’’ 

It appears, also, that this remedy received no less than six gold medals during 
the past year at International and other Exhibitions. 

Judging from the foregoing, the introduction of St. Jacob’s Oil will no doubt 
prove of incalculable value to the army of sufferers from such diseases as those 
enumerated, and the public will be indebted to the press for calling attention to 
its efficacy. 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES | 


SETTLED INCOMES, and every kind of negotiable SECURITY. 


BILLS DISCOUNTED. 


W. AUSTIN & CO., ‘BANK CHAMBERS, 
44, HAMMERSMITH ROAD, KENSINGTON, W. 





NICHOLSON & ©CO., 


Organ Builders, 
PALACE YARD, WORCESTER, 


ESTABLISHED 50 YEARS. SPECIFICATIONS & ESTIMATES SENT FREE. 
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Cocoa and Chocolate Company, 





Offices and Show Rooms: 35, Walbrook, London. E.C. 
Works: Queen’s Road, Battersea London, S.W. 





Manufacturers of all kinds of COCOA and CHOCOLATE for the Wholesale and Retail Trades 
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DR. STOLBERG’S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes, 1s. 13d. and 2s, 9d. ; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO, 
Manutacturers and Fmporters of all kinds of Strings 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 

Have always in STOCK the Largest ASSORTMENT of any House in the World. 











6, GOLDEN SQUARE, W. 


Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE [876 











ODEN MINERAL PASTILLES. 


« _ FOR 
9, Hartey STREzT, BRONCHITIS 


‘“*T regard them as extremely valuable in obstinate ASTHMA 


Catarrhal affections of the Throat. 
MORELL MACKENZIE, MD (iey Ng iii rs 
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ADVERTISING AG ENCY,LTD. 
NEWSPAPER ADVERTISING. 
lf you want to know the exact cost 
of any particular line of Advertising 
in Home, Colonial, or Foreign News- 
papers or Mag zines, you can get every 
feformasion from “SELL, LONDON. 





ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. $. MALLETT, ALLEN & CO. 


LCONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 
PORTRAITS. | WINDOW BILLS. | STATIONERY. 


(Special ity.) BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES. PLANS, &c., &c. 








CASSON’S 
PATENT 


Organ=Building System. 


| GEPARATE Pedal Organs for each Manual. Expressive 
| and controllable Pedal Basses. Perfect control of all 
_ Couplers. Reduction of number of Claviers without loss 
_ of efficiency, &c., &c., See testimonials from 
Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A. 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A 
Mr. A. J. HIPKINS, F.S.A. 
&c., &c. 


Apply to the Secretary— 


GASSON'S PATENT ORGAN COMPANY, Limiteo, 


. DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘“‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE, 
34, Sheen Park, Richmond. 

DEAR S1r,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them mayself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 


own room.—Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 


| 
| 
| 
| 

















your invention. I am more than satisfied with your Patent Action and Organ 





student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘ Fixed in his everlasting seat,” 
er any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the action is, as you say, ‘‘ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain.—Believe me, sincerely yours, I. B, THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886, 
My Dear SiR,—I have much pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano. 
Many of my musical friends-who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so moiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention. Ican recommend your goodsin every 
respect. —Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany, 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number), 
each one marked for its particular use. By the use of these tools, and following carefully 
the directions, ANY ONE can makea really good attachment, 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 





DEAR Sik,—It gives me great pleasure to bear testimony to the perfection of 


Pedals, and consider them worth double the money. Organists and Organ ~ 





68 & 70, WARDOUR ST., LONDON; W. ; 
ss Pitre Appress—“ ASMAL, LONDON” | BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 











“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall at all times and 
everywhere .give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 
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Ascherberg Wiano Depot, 
211, REGENT STREET, W. 
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“THE SHAVER'S DELIGHT-” 


1? MONTHS LUXURY For {2 PENCE 


(a shilling shaving stick lasts ayear] . . 
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